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against his readiness to adapt any instrument to any piece of
music* The very quality which makes the mandoline the ideal
instrument to accompany Deh vieni alia finestra, puts it quite out
of the question for Wolfram's apostrophe to the evening star in
Tannhauser; yet Signor Scuderi plucked out the harp part to that
song on his mandoline, whilst Mr Oscar Noyes sang the foolish
Italian arrangement of it for concert use in two verses. I can only
describe the instrumental effect as blasphemous. Mr Noyes, who
is by no means an unpromising singer, might get more effect out
of the serenade by singing it exactly as Mozart wrote it, instead of
muddling away the effect of the low D at the end by a rather
clumsy gruppetto.

The Crystal Palace Saturday Concerts are now over for the
season. I have still to complain of the excessive length of the
concerts. I admit that my desire to shorten my work operates in
the contrary direction to the desire of the public to get as much
value as possible for its money; but if anyone will compare a
modern Philharmonic program with an ancient one, or a play-
bill of the palmy days with Mr Irving's of last night, he will see
that the march of evolution involves shortening. It is not that
people are less tolerant of music than they were: on the contrary,
it is because they listen with an intensity formerly undreamt of.

We do not all realize how modern an institution the silent
audience is. Even in the dreariest moments of a bad concert
nowadays we do not talk, or go in and out noisily, or beat time
with our boots, unless, indeed, we are country-cousins, unfamiliar
with concert-room usages, in which case our neighbors generally
make us aware very soon that we are misbehaving. Critics have
had to eliminate from their stereo such phrases as "the vast
audience was hushed," etc., because audiences always are hushed.
Even "the Bayreuth hush" has acquired its eminence solely
through its being quite the noisiest thing of the kind, owing to
the way in which the older English ladies, confused by the dark-
ness, and not realizing the solemnity of the moment, will ask
questions of their daughters and provoke angry "Sh-sh-es" from
incontinent foreigners and fanatic Wagner worshippers.
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